2L-Tone Chain of Sevens

@997 by Ervin M, Wilson
/ssved bj Erv Wilson /994

Seale CMGL:I/L Factorad: v g;j:_kg&; x

./ear<< Pan'T/IdVl Subharmionic Harmaonic

Reference;

‘Fh"ch< S for _

2& Sque]

e Do AED 7%€1) (1) 3284 A | 284
fly * ot = HOPEERP = 75«; 39%,9] 294,37
2, - 10 N 404 .08 405,03
P T 7% 414 .52 | 415,97 &
S NE...: ,A_,__|/7(p o " 4 7.8 427,21 N
s Y (%) 438.86 E | 438,75

-4 R L

7 4elsl |

-4 AR e E
 488.13

4-50 é)

402,78

475,29

521,32
514,86

528.77

SIS T, | S 77 541, 4l 543,00
4 48 1/7% 558,77 E57,73
e Nl e A= TEge, O a0
Lo g g ] 72 588 & 588.28
- [ o A AT T - - - eI - 0 R
B, ol - AR ) - ok & R -1 77 o D
B *2 R Sl /- %) < SR B v il s
g8, - gk 655.09 | 654,47
Bl b T T E e B i T ]
28, ek 7% 18935 | (90,32
i 24, *1D 77 o MR = il L BEMEL
PE, S A T . L e R e 747, 80
% o W7t 7% () 768 (odwdAl T
5awse Y\o‘fa-b/e egu.\/adevxces (or nequ _6_'-’_) ! e " -
o (1) = &21.32 /384 -l-/l/g (/,375) = 528 /384
T F 7 (34159 = ©03.186/192 - % (lden Gection (1534T82) < 589,356 /384

| 22/7(3.1428) = £03.4%/192

VUV . ISESSSREEES SRS

7 (1.750) = L72/384

ﬁe{ Chakra. Mule*AVholcl /(eyscr/, vg, {‘);Z “
antil 09, of £1802398875 - |



Mos of 7 (1.142.8571428¢)
@©139¢ pj Ervin M. W!lgon

% ]oC{Z
: -
2 (92 L 45077942 Y Y
¢ = L 190 %
/- -
_____ ~—3 & , 233 : 5
«.mm__“m,?.,.w, .,.,_4,,MA____~__._..,.__M ./az I e /4' ,_ __ 4 I
—> 5 , 20| 5 < o
i/ ~
<— 4 96T b, o
/ , 027% I8
29 . 304 \%
Ty A
21
N 5 ,
2 -
\ L
2]
="
, . 57
e
L 8%
AN
. 109 il
A e
b 2z
: -’/\ P
s 244
\ L3
ZEZ
4210,
N <«
gL
L LR A
74T e
: L2551
25 7
4l .~ h822
ST =533 ,
=YW . & .
7 ~— 10374
5 %E87

.y




S

vl oo Tl

5§ & & & & &

k OCTIVE =3 5th ~—==3 == 41 ~=~3& MAJOR 3rd -3¢~ MINOR 3rd -3¢

6 & & & b &

UNISON €—————MAJOR 6t PRt MIN

€ DISSONANT

The 7th harmonlic and the 7:4 Interval has no place or name In the diatonic scale

I had long suspected that the seventh harmonic,
corresponding analogously to the seven chakras,
might hold the key to Esoteric Music, and perhaps
even fo the chakras themselves. | knew that when
the natural seventh was taken as the basic interval,
to the exclusion of the others which normally make
up our musical scale, that the resulting vibrations
would not be in the standard octave relationship.
Butl did not know what frequency to use fo base the
construction of such a scale, nor was | sure what
the correlation would be with these tones to the
chakra energies.

In the late sixties brain wave research of Zen
monks and yogis in Samadhi for the first time
showed that the alpha brain wave was always
produced when they entered this peak experience.
This provided me with the fundamental tone on
which to calculate new intervals based on the

natural seventh. | made the mathematical calcula-
tions of such a new musical scale and discovered
thatif you take the original fone of Alpha as 12 hertz
in accord with brain wave experiments, and you
usethe 7 1o 4 ratio of the natural seventh harmonic,
that a new five fone - pentatonic - scale results. |
named the five notes after the vowels: A, E, |, O, U.
The primatonic scale has completely new tones
and infervals which have nothing to do with our
musical temperament and the diatonic scale.

The new tone frequencies and intervals created
by the naltural seventh based on alpha waves we
now call Prima Sounds. As soon as we created an
electronic instrument fo play these new fones we
knew that this was the Esoteric scale | had been
searching for. It is different from the twelve fone and
diatonic scale and also complelely different from
the popular pentatonic scale, the black keys of the
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piano, which is comprised of the cycle of fifths after
the noles of the seven fone scale have been used.
This new pentatonic scale opens hearing 1o the
inner Universe and in most ancient civilizations
this Esoteric Music was held sacred and kept
secret.

The seventh harmonic and brain wave research
revealed the secret of the second music, its
aftunement 1o the chakras. Prima Sounds is also
called “Chakra Music’ because when we first
played the tones in 1971 we found that the scale
was aftuned to all seven “chakras®. The overtones
of the fundamental tone, 12 hertz, stimulated our
seventh chakra and our second chakra. The fifth
note in the scale—U— was in resonance with the
first chakra and the sixth chakra. The second
note— E— was tuned to the third chakra, the third
note—I—tfothe fourth, the fourth note —0—to the
fifth chakra. By experimentation with the tones we
found that a person can attain fullness of con-
sclousness and inner sllence, the fundamenial
spiritual vibration OM, by listening fo these new
sounds as an adjunct to tfraditional meditation.
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PRIMATONIC SCALE
(9 OCTAVES X & NOTES = 45 AUDIBLE NOTES)

The creation of music with these new tones,
however, was an entirely different matter. The
fraining in traditional music was counter-produc-
tive; a totally new start was required. For various
reasons, including our experience of numerous
technical problems wilh the eleclronic inslruments
themselves, we did not pursue this as a musical
form. For the most part we limited our use to single
lones and simple chord combinations as part of
yoga and meditation classes.

However, Ralph Losey, one of my studenis in
Vienna in 1971 when the discovery was made,
took up the challenge on his own upon his return fo
the United States. Over the next twenly years he
explored and developed Chakra Music inio a new
art form and type of spiritual path which he re-
named Prima Sounds. Upon hearing his music
performed for the first time In the Spring of 1992 |
knew that the Esoteric Music which | had discov-
ered twenty years before was now ready to come
out Info the open.

This Information only appears today from its
hidden hislorical recesses because the ways of
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