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Fe cause this geometry is not sui. Leri to nianual keybourd dee1gn1*s ueefrilness for the percusslon ke;gi:oer:'.J rnay b* o-terlo,fketi. I;malletted lns Ln;ments , such &s vibe s , marlnbs, ar:<1 ganelan t b pro-
vldes a pattern lhat ls easy to perform upon and oRc that ls reacl-lly understood b-'r players wl-th convenii,cns.l trslnlng. The tullng
!s by neantone F'lftlis (t cornma small) or by the gl equrl-ter:pereci
Ftfth of lB/Zi Octave. ?he tunlng, -qerles begl.ns a* f;{.ln th; ne&rrankr passing thru all 12 nembers of ihe near rank tt r,hen J:roeeeds'f o tho mlddle renk where it tra.rerses al] ? molibers, and ti:en eon-tlnues thru all 12 menibers cl tl"e far ra.nk, ending on Er'" Thus:
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and accordlng to tho eccompanylng d.la6irams

TI{E CHROMASONG 31 ls suLted for rvlbesr end other rnetallophones
r*ade o.i-TTAT--6;ru=[ifrng a long rlng blmo, and where, therefori,
danrplng ls requirecl. This ts the classlc. foot-damper, and tt dampsthe back 2 nanks v';Lth Nhe prlnctrpal danpl"ng ba:'. An auxilLary b"ar
danps ti.re fnont rank cn1y. The incwn Ciaglo.m ls s. rerluctj-on of al.ayout for an irrstn:rnent now in consiruction.

TI{E 3l-To}iE TUBULONSS ls sulted for mebai, lcng tubes. A p-octavFffiomahrm1nunttubtngs/gi-il.l.-;i;rr*".r/r5n
wsl-1 thlckness (of the type for;nd qulta lneipensive3-y at i,6e hand-tt?Ig gt,glg, used for e].eetnlcal e-oirgql-li. l" rcund brase tublngvrlth rlsztr wall il-riekrTeiF-ffi-an ex#i;itel"y }cvely tone and aprolongecr ring tirne, and r will use the$e rn a thrle-octave set.I" souarr.i brass tul:lng is also an lnLeresting rnaterlal, hr-rt tend.s
!" go flat if hli too'enthusiastlcaliy, Perlr.aps one s!:outti exper-lment a 1so wl-th polycar.bonate (plast ib ) tublng:

TilE 31-TOI'IB l{AiiIIilBA ls suiterl f or xylophones, also, and for.netallophones- where oaniplng !s not reqi,rii'ed. tnf i is a good pattern
f or I song-bells t , ancl where resonati.ng troughs are u.sec f ar each ofbhe three rsnke, would nal<e a comp,gct l"nst:'u:r,ent f or glassroora tru",
I have not begun eonstruetion on a.ny insLruinent usi-ng thi.s conflg-uratlon, but do look fonward to seelng any of these. instprmentsrea11zed.

A posslble source of these and other ne$l percusslon lnstrumentsnay be rirn, Drelna4,/8111 I{arimbn (Gcod Vibes },1ai1etworks, i;;:-r^i}iDover koad, ilockvLlie, l,taryiand 2Og5C) lvho has expressed an lnter.estln bul1iin5i these klnris r-:f !nsiruments.

NI,AR }IANK

}ff I}DIE NANK

FAR RAI'{K

A second posslble source of these rnstrumentsrrilson cLavlchord ,{orks, 121g pclnsett l-a Drlve, Los
may be llaeklenan/ i

Angeies, CA 90046.
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PitcheE to base C?64 are roun*ed-off frorn t*nbler by John Chalrnerr
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