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Sticky Note
This cycle does not result in an octave.

 The two series a fourth and third from the bottom should possibly be in reverse order. 



cot\,

o\sloco

(f\rfr

-t(cl

.\J)
fo

r-t
rJc.l rn

T
L

"l (\lf
II

o'l
c.r 

I

orC
\

o-. 
cv 

+
N

N
 

(1.; 
(\,

v\lT-ls'{ |

T.sI
N

lI":l
N

ITc0l
*1

I

o. 
l

cJlTolcolT-Imlf
r--- 

|

S
 

erl
N

,.', 
1

1T
.n I .*'l

1rlnt_
sl 

I
erl 

I

t-l
-l- 

r

n ls.
c{ lrf, 

I

N(v"l
t--r
-+

 
cJ

sr 
r(f

(oc\t

oNorf'l

I

*lN
lf

.,l*_LI

*lc'r-L

Lr)

(ol
.{lT.._L

\'

-lT.lN

;!i1./

I

"l -+
II

_tI
I

"rl
-l- 

,

r-
^1

,l{I;jIi!'aj 
i-r]

iF
{

,OI 
r-1

,A
{v)OHzccq0ak1rfO>
'

C
)

oH€1
OA

{

HoIItto(oor{c\H(1)

ror.{

a1Eid=1-].
<

z
E

o
()Hg
oF

{
ucno
zl<
OU

] E
I

F
f,>

H
H

=
F

r O
E

Z
rdts
F

rF
J

E
{A

tdo
F

lo

kraiggrady
Sticky Note
This cycle is a mode of the scale noted on the page before. Here it is positioned  so it has the octave with 22/21 occcuring at one point between the two series being the left over of   15/11 + 14/10 (7/5). 
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Sticky Note
The third sequence is dropped in latter papers as it exceeds the octave. either one can accept this or like in the next page use 10.5 which works with either 10 in this sequence to come out on the octave. 
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Sticky Note
Here Wilson shows how the Diaphonic can be either harmonic which he names major or subharmonic which he names minor. When the relationship  at a node does not  function  as a 3/2 relationship, Wilson additionally names it involute. 
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The Diaphonic cycles were originally conceived  for fretted instruments. with strings tuned in pairs of 1/1 and  3/2. The nodes between the two series he marked with both a cross and a filled in dot with is shown at the points it coincides with the note of the next upper string. The lowest string is at the bottom.
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See page 14.
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See page 15.
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See page 16.
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This appears to give a key to an octave representation of a diaphonic scale. A to D represents the "fifth" and B to C a "fourth" which produces this form using the fourth line as an example
Tetrachordal Position:
B                 D
12 11 10  9   8 
                    12  11 10 9  
                     A            C
Conjunctive Position:
or with the fourth on top
A             C
12 11 10  9    
                12  11 10 9  8 
                 B                D

the sequence on line 5 is often omitted since it exceeds the octave.
line 7 provides examples of the Involutes
Involute Tetrachordal Position: 
B                       C
20 19 18 17 16 15 
		     		   21 20 19 18 17 16 15 14
				   A                                  D   
  Involute Conjunctive Position:  
A                                 D   
21 20 19 18 17 16 15 14 
     						 20 19 18 17 16 15
					       B                       C              

 In some cases there are alternatives designated by a Subscript 2.
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Sticky Note
The 19 tone Diaphonic Cycle and the scale mentioned previously.














kraiggrady
Sticky Note
31 tone Diaphonic Cycle
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